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1 [Tiby 1 I ^ Salvo la-c; 2a; 3a-b; 5a-b; 6a; 7a; 8a; ga-b] - g'58"

Kekragarion (Ps. 140) through the modes, Vespers, solemn style

Performed by papas Giuseppe Petta & papas Demetrio Cimino

Date of recording 30 December 1952

Text a) Kôpte, èxéxpa£ot rcpôç oé, etoâxouaôv pou. Etaàxouaôv pou,

Kôpte. Kôpte, èxéxpa£a xpôç oé, etaàxouaôv pou. Ilpoo^eç xfj

cpcovfj xrjç SsVjaewç pou, èv xtô xsxpayévai pe irpôç aé. Etaàxouaôv

pou, Kôpte. b) KaxsuOuvdVjxcu V) Trpoasuyrj pou wç Suptapa
èvtÔTCtôv aou, eTtapatç xwv yetpûv pou Suata éarceptvyj. Etoâxouaôv

pou, Kûpts. c) ©ou, Kôpte, cpuXaxrjv xcp axôpaxl pou xai $ôpav

Tcepto^rjç Tcepi xà yetXr) pou. Etaàxouaôv pou, Kôpte.
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[Tiby 3 | 17 (TJX0? ^ ßO? c^* Di Salvo 10 sqq.] - 8'n"

Kekragarion (Ps. 140) through the modes, Vespers, ferial style Çchima, chima'), tradition of
Piana degli Albanesi

Performed by papas Giuseppe Petta

Date of recording 10January 1953
Text a) Kùpis, sxsxpaija zpôç as, s'iaàxouaov pou. Kùpis, sxsxpa!;a rrpoç

as, slaàxouaov pou. Ilpôa^sç xfj cpcov?) xijç SsYjasûç pou, èv xto

xsxpaysvai pe rcpôç as. Eiaàxouaov pou, Kûpis. b) KaxsuOuvxhjxcu
r) TrpoasuyY) pou wç dupiapa èvcîmov aou, snapaiç xwv ^stp&v pou
ôuat'a saxspivT]. Eiaàxouaov pou, Kupts. c) 0ou, Kôpis, cpuXaxfjv
xû axopaxc pou xal dupav TuspcoyYjç rcspl xà yecXY] pou. d) Mrj
sxxXIvyjç xY)v xapSiav pou siç Xoyouç rrovY]piaç xou TcpocpaaiCeaSai
xpocpàastç sv àpapxiaiç.

[Tiby 110 I Di Salvo 36] - 2'11"

Sticheron automelon (Good Friday): "OtE ex tov £,vXov, second mode (fj%. ß')

Performed by Nunzia Ferrara

Date of recording 26 March 1953
Text "Oxs sx xoü £6Xou as vsxpôv ô 'Apipadaiaç xaOstXs xyjv xwv

àxàvxœv Çwy]v, apûpvY] xal aivSôvi as, Xpiaxs, èxVjSsuas, xal

xw tco9(i) YjTcstysxo, xapSia xai )(sfXsi, awpa xô àxVjpaxov aou

7cspnrx6£aa8ai, opœç, auaxsXXopsvoç cpößw, yaipwv avsßoa aor

A6£a, xfj auyxaxapàasi aou cpiXàvdpcozs.

[Tiby 112 I Di Salvo 53] ~3'34"
Sticheron idiomelon (Good Friday, Vespers): 2è tov avaßaXXopEvov to çpœg, first plagal
mode (tcX. a'), tradition of Palazzo Adriano

Performed by papas Demetrio Cimino

Date of recording 26 March 1953
Text Es xöv avaßaXXopsvov xö cpwç waxsp ipàxiov, xadsXùv 'Iu>aY]cp olizq

xou £6Xou, aùv NixoSYjpq), xal ftswpYjaaç vsxpöv yupvôv axacpov,

sùaup7càtb}xov ôpîjvov avaXaßwv, oSupôpsvoç sXsysv Oipoi,
yXuxôxaxs 'Iy]oou, ov rrpö pixpou ô ijXioç èv axaupw xpspàpsvov
Ssaaàpsvoç, Çôcpov Tisp^àXXsxo, xai Y] yfj xö 9oßa) sxupaivsxo,
xal SisppVjyvuxo vaoü xö xaxaTcéxaapa' àXX' iSoù vuv ßXsrca) as,

8t' spè sxouaiioç UTrsXSôvxa ôàvaxov tcôç as XY]8s6aw 0sé pou; t]

tcwç aivSoaiv siX^aw; Tcoiaiç /spal 8è rrpoacpauaco, xö aôv àxVjpaxov
aöpa; y) Tcoïa aapaxa psXcJjw, xfj afj è£o8(p oixxippov; MsyaXùvco
xa 7rà\b] aou, upvoXoyw xal xy]v xacpVjv aou, aùv xfj àvaaxàasi,
xpauyàÇcov <Kûpts, 8o£a aoi>.
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[Tiby 106 I cf. Di Salvo 55a] - 3'o3"
Sticheron idiomelon (Good Friday) Siq^eQov xqEgarai, secondplagal mode (tcX. ß'), tradi¬

tion of Palazzo Adriano

Performed by papas Giuseppe Petta

Date orf recording 26 March 1953
Text Si^pepov xpspiccxat èxi £6Xou 0 èv uSaat xy]v yrjv xpepàaaç (three

times), axécpavov è£ àxavSôv xsptxîôexat ô xôv àyyéXwv ßaaiXsu?.
4>£u8t) xopcpôpav xspißäXXsxai ô xeptßaXXwv xôv oùpavôv èv

v£cpéXaiç. paxtajia xax£8è£axo ô èv 'IopSavrj èXsuôepwaaç xôv

'Aôccp. "HXotç xpoarjXôtb] ô vupcpioç xt)ç èxxX-rçaîaç, Xôyyfl
èxevxrjdT] ô utàç xfjç xapOévou. Ilpoaxuvoüpev aou xà xccôy],
Xptaxé (three times). Aet^ov rjpiïv xat X7]v IvSoSjôv aou àvàaxaatv.

[Tiby 5 I Di Salvo 73] - o'52"
Kathisma apolytikion (Epiphany) Ev 'loQÔàvrj, first mode (rjy. a')

Performed by papas Giuseppe Petta

Date of recording 10January 1953

Text 'Ev 'IopSccvfl ßaxxtCopivou aou, Kupts, rj xfjç xpiàôoç ècpav£pôîb]
xpoaxôvYjatç* xoü yccp yevvVjxopoç rj cpcovr) xpoaspapxupet aot,

àyaxrjxôv ae utôv ôvopccÇouaa* xat xo xv£Ü[ioc èv etSet xepiaxepaç,

èß£ßatou xoü Xöyou xo àacpaXèç. 'O èxtcpav£Ïç Xptaxè ô $£Ôç, xat

xov xoapiov cptuxtaaç, 86£a aot.

[Tiby 156 I Di Salvo 89] - 2'o4"
Kathisma (Christmas; Orthros) devts lôcopev tclôtol, fourth mode (rjy. ô), prosomoionrfor

KarsTtlâyr] 'IcoôrjÇ), tradition of Piana degli Albanesi

Performed by papas Giuseppe Petta

Date of recording 5 May 1953

Text Aeüxe tS(i)[i£v xtaxot, xoü èyEvvVjxb] ô Xptaxôç, àxoXoudr]awp£v
Xotxàv èvôa ô8£Ô£t ô àaxrjp, p£xà xôv ptaycov àvaxoXrjç xôv

ßaaiXdiuv. Ayy£Xot ûpvoûatv, àxaxaxaûaxwç êxEt. xot|ièv£ç

àypauXoûatv ôôrjv èxàî;tov. A6£a èv u^t'axotç Xéyovx£ç, xô ar)p.£pov
èv axiqXcucp x£ydévxt, èx xrjç xapOèvou, xai 0£oxôxou, èv BY]dX£Èp
xy)ç 'IouSataç.

[Tiby 167 I Di Salvo 111] -o'38"
Kontakion automelon 'H IlaQ&êvoç ô^isqov, third mode (rjy. y')

Performed by papas Giuseppe Petta

Date of recording 5 May 1953

Text 'H xapOévoç aVjpEpov, xov ux£poûatov xtxx£t, xat rj yfj xô axrjXatov,
xô àxpoatxw xpoaây£t. AyyfiXot ji£xà xoipèvcuv 8o£oXoyoüat.

Màyot 8è p.£xà àaxèpoç ôSotxopoûat. At' rjpôcç yàp èyEvvrjthr],
xatStov véov, ô xpô aiôvcov 0£Ôç.



320 TRACKS ON CD

g [Tiby 157b I Di Salvo 118] — o'33"
Heirmos (Christmas; first ode of the Iambic Canon byJohn of Damascus) *Eöooös Xaôv, first
mode (rj%. a).

Performed by papas Giuseppe Petta

Date of recording 5 May 1953

Text "Eoooas Xaôv, ôaupaxoupy&v ôeaxôxrjç, ôypôv $aXàaaY]ç xüpa

yepawaaç 7tàXat. 'Exwv ôè xeytlelç éx xôprjç, xpt'ßov ßaxTjv, tcoXou

xttbjaiv rjptv, ôv xax' oùat'av, Toôv xs rcaxpl xat ßpoxot? SoJjâÇopEv.

10 [Tiby 157a I Di Salvo 119] - i'32"
Heirmos (Christmas, first ode of the Canon by Cosmos of Maiuma) Xqiôtoç ysvvàrat,

first mode (fj%. a'). a) tradition of Piana degli Albanesi; b) tradition of Mezzojuso (not in Di

Salvo).

Performed by Nunzia Ferrara & Vincenzina Ales

Date of recording 5 May 1953

Text Xptaxôç yevväxat, ôoljâaaxe" Xptaxôç s£ oùpav&v, à7tavxV)aaxe*
Xptaxàç era yfjç, ô^wdrjxs. Aaaxs xœ Kupfa) 7täaa rj yrj xat èv

eùcppoauvY], ocvupvYjaaxs Xaot, ôxt Seôôijaaxai.

11 [Tiby 164a I cf. Di Salvo 151] - o'37"
Heirmos (Christmas, ninth ode of the Canon by Cosmos of Maiuma) MvöxrjQiov t,êvov, first
mode (fj%. a).

Performed by papas Demetrio Cimino

Date of recording 5 May 1953
Text MuaxVjptov Jjsvov, ôpcô xai xapaSoSjov, oùpavôv xö a7r^Xatov, Upovov

yepoußtxöv, X7)v Tiapdevov, xyjv cpccxvrçv ywpt'ov, èv w àvsxXrjlb) 0

àywpyjxoç, Xptaxôç ô 8eôç, ôv àvupvoôvxeç psyaXûvopev.

12 [Tiby 36b I cf. Di Salvo 124b] - i'42"
Heirmos (Christmas, ninth ode of the Canon by Cosmos of Maiuma) MvöTrjQiov ^évov, first
mode (fj%. a'), performed on slow melody as 'katabasia'.

Performed by papas Giuseppe Petta, papas Demetrio Cimino, Nunzia Ferrara

& Vincenzina Aies

Date of recording 4 February 1953
Text as track 11.

[Tiby 36a I Di Salvo 124a] - o'43"
Megalynarion (Christmas, Canon by Cosmos of Maiuma), first mode (fj%. a').

Performed by papas Demetrio Cimino

Date of recording 4 February 1953
Text MeydXuvov cpuyr) pou, xrjv xtptwxépav, xal èv8o£oxépav, xtûv àvw

axpax£upaxo)v.
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14 [Tiby 113 I Di Salvo 190] - i'23"
Enkomion (Holy Saturday), verse of the ist stasis 'H Çmrj èv tâcpcp / foti Krisht, firstplagal
mode (ni. a').

Performed by papas Giuseppe Petta, Nunzia Ferrara & Vincenzina Aies

Date of recording 14 March 1953
Text a) 'H Cèv xcccpco, xaxexé\lY]ç Xpiaxé, xai àyyéXwv axpaxiai

èÇETtXVjxxovxo auyxaxaßaatv So!;àÇouaat xyjv arjv. b) Zoti Krisht, o

gjedhë, edhe ti në varr? E gjith' engjëjvet ushtrit' po famaseshën,
tue lëvduar sa u përuje, <o> i larti Zot.

15 [Tiby 114 I Di Salvo 192-193] -2'24"
Enkomia (Holy Saturday), verses of the 3rd stasis Ai yeveai Ttàôai, third mode? (fy. y'?),
tradition of Piana degli Albanesi

Performed by papas Giuseppe Petta, Nunzia Ferrara & Vincenzina Ales

Date of recording 14 March 1953
Text a) At ysvsal rtaaat, upvov xrj xacpîj aou, xpoacpspouat Xpiaxé pou.

b) Oi drit', drit' e sivet te mi, oi bir, o zëmbra ime, edhe ti ktu te

varri? fQ cpwç xwv ôcpOaXpôiv pou, yXuxôxaxôv pou xéxvov, 7rwç

xàcpw vuv xaXuxxT];] c) O paravera <jim> e t'ëmbël, oi biri jim i

t'ëmbël, ku të vate bukuria? fQ yXuxû pou lap, yXuxôxaxôv pou

xéxvov, TCOÜ ISu aou xô xâXXoç;]

16 [Tiby 117a I Di Salvo 197] - i'2o"

Troparionfor Easter XqiOXoç àvéotrj, first plagal mode (ttL a'), melismatic versionfrom
Contessa Entellina.

Performed by papas Giuseppe Petta, papas Demetrio Cimino, Nunzia Ferrara

& Vincenzina Aies

Date of recording 14 march 1953

Text Xpiaxôç àvéaxY) èx vsxpöv, Havàxco ddcvaxov xaxYjaaç, xai xoïç èv

xoîç pvrçpaai, Cwrjv yapcaàpsvoç.

17 [Tiby 117b I Di Salvo 199] -o'ig'

Troparionfor Easter Xqlôtoç àvéotrj, first plagal mode (itl. a'), shorter versionfrom Piana

degli Albanesi

Performed by Nunzia Ferrara & Vincenzina Aies

Date of recording 14 march 1953

Text As track 16
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18 [Tiby 117b I Di Salvo 203] — o'23"

7roparionfor Easter Xqlgxoç âvêôrrj, first plagal mode (tcX. a'), shorter versionfrom Mez~

zojuso

Performed by Nunzia Ferrara & Vincenzina Ales

Date of recording 14 march 1953

Text As track 16

19 [Tiby 64 I Di Salvo 258] — 3'n"
Trishagionfor Divine Liturgy of St Basil, with doxology, second mode (r\%. ß'), tradition of
Piana degli Albanesi

Performed by papas Giuseppe Petta, papas Demetrio Cimino, Nunzia Ferrara,

Vincenzina Ales (alternating) & papas Francesco Vecchio (only
the doxology)

Date of recording 10 February 1953

Text a) Aytoç ô 0£oç, àyioç iayupoç, àyioç àOàvaxoç, èXérjaov rjp.aç. b)
A6£a Ilaipi xai Tiw xai 'Aytcp IIvEupaxi,: xal vüv xai àei xai elç

xoùç alcûvaç xtov aiwviov. 'A(jltjv. c) Ayioç àSocvaxoç, èXéïjaov rjpaç.

20 [Tiby 65 I Di Salvo 312] - 2'57"
Sanctusfor Divine Liturgy of St Basil, Ziyios, âyioç, ayioç, second mode (rjy. ß')

Performed by papas Giuseppe Petta, Nunzia Ferrara & Vincenzina Aies

Date of recording 10 February 1953

Text Aycoç, àycoç, àyioç Kôptoç aaßacod, xXrjprjç à oùpavoç xai yj yyj

xfjç 86£r]ç aou, 'Qaavvà èv xoïç ucjaaxoiç. EùXoyiqpivoç ô èpxopEvoç
èv ôvôpaxt Kupiou. 'Qaavvà ô èv xoïç utjnaxoiç.

21 [Tiby *6 I Di Salvo 292 & 293a] -4'54"
Cheroubikon, first part (Divine Liturgy, ordinary version),fourth plagal mode (stl. ô)

Performed by papas Giuseppe Petta, papas Demetrio Cimino, Nunzia Ferrara

& Vincenzina Aies

Date of recording 17January 1953
Text Ot xà Xspoußip. puaxixwç £ixovtÇovx£ç xai xf] Cwotrotw xpiàBi xöv

xpiaàyiov upvov irpoaoc8ovx£ç uaaav xyjv ßiümxtjv àxoôwpEda
péptjJLvav (bç xöv ßaaiXca ..

22 [Tiby 47 I Di Salvo 290a] — i'2o"

Cheroubikon, first part (Divine Liturgyfor the dead), fourth plagal mode (rjy. a'), tradition of
Piana degli Albanesi

Performed by papas Giuseppe Petta, papas Demetrio Cimino, Nunzia Ferrara

& Vincenzina Aies

Date of recording 1 o February 1953
Text same as track 21
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23 [Tiby 37 I Di Salvo 322, cf. i28a-b] - i'46"

Megalynarion '0 äyysXog eßöa (Divine Liturgy, Easter time), first mode (rjy. a'), tradition

of Piana degli Albanesi

Performed by papas Giuseppe Petta, papas Demetrio Cimino, Nunzia Ferrara

& Vincenzina Ales

Date of recording 4 February 1953

Text Text: '0 ayyeXoç eßöa xyj xe/aptxtupivYj. 'Ayvij TiapHeve yatpe,

xat TuaXiv epw yaips, 0 aog uiôç àveaxYj xpiYjpepoç ex xcccpou xai

xoùç vexpoùç èyetpaç, Xaoi àyaXXiâade. «PamÇou, cpamÇou, yj véa

'IepouaaXYjp/Yj yàp 86!ja Kupiou èxcl oè àvéxetXe. Xopeue vuv xai

àyàXXou Siwv, au Se àyvrj xepxou 8eox6xe, èv xyj èyépaet xoü

xôxou aou.

24 [Tiby 67 I Di Salvo 32oa-c] — 4'56"

Megalynarion (Divine Liturgy of St Basil) EttÏ dot yaiQEi, fourth plagal mode (ztX. ô),
tradition of Piana degli Albanesi

Performed by papas Giuseppe Petta & papas Demetrio Cimino (alternating)
Date of recording 1 o February 1953

Text 'Etù aoi /atpet, xeyapixcopivYj, uaaa yj xxtaiç, àyyéXcuv xö

aûaxYjpa xai àvôpwxwv xo yévoç, Yjytaapéve vaé xai xapàSetae

Xoyixé, TtapOevtxov xau/Yjpa, è£ yjç 8eôç eaapxwlb) xai TtaiStov

veov yéyovev, ô Tipö a'twvcov uiràp/wv 8eoç, Yjptûv xyjv yàp oyjv

pVjxpav Opövov è7totY]ae, xai xyjv oyjv yaaxépa xXaxuxépav,

oùpavwv axeipyaaaxo. 'EtcI aoi yaipEi, xe^aptxwpevYj, xâaa yj

xxtaiç 86£a aoi.

25 [Tiby 38 I Di Salvo 325] - 3'o3"

Megalynarion (Divine Liturgy, Pentecost) Mi] trjç (p&OQàç, fourth plagal mode (ttX. ô'),
tradition of Mezzojuso, version probably based on Lorenzo Tardo (1938, p. 121).

Performed by papas Francesco Vecchio

Date of recording 4 February 1953

Text Myj xyjç cpSopôcç Staxeipa xuocpopTrjaaaav, xai xavxeyvYjpovt

Xoyip aâpxa Savetaaaav, pfjxep àxet'pavSpe, xapSéve ©eoxoxe,

So/eïov xoü àaxéxxou, ywpi'ov xoü àxei'pou 7tXaaxoupyoü aou, aè

peyaXuvopev.
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