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Courtesy the artist and Galerie
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variable
Installation views, KW Institute for
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Courtesy the artist, Galerie Nagel
Draxler (Berlin), and Galleria
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Photos: Simon Vogel
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Installation view, KW Institute for
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Courtesy the artist, Galerie Nagel
Draxler (Berlin), and Galleria
Continua (San Gimignano/Beijing/
Les Moulins)
Photo: Simon Vogel
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camera lens, framed insects, framed
vintage photographs, microscope,
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Installation views, KW Institute for
Contemporary Art, Berlin, 2013
Private collections
Courtesy the artist, Galerie Nagel
Draxler (Berlin), and Galleria
Continua (San Gimignano/Beijing/
Les Moulins)
Photos: Simon Vogel
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Installation view, KW Institute for
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Courtesy the artist, Galerie Nagel
Draxler (Berlin), Galerie Krinzinger
(Vienna), and Galleria Continua
(San Gimignano/Beijing/
Les Moulins)
Photo: Uwe Walter
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Dé-construire, Ré-inventer, 2012
Lightbox, 100 x 120 x 19 cm
Private collection
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Continua (San Gimignano/Beijing/
Les Moulins)
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Private collections
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Krinzinger (Vienna)
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Installation: mixed media
Installation views, Fridericianum,
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Courtesy the artist, Galerie Nagel
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(Vienna), and Galleria Continua (San
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Collection: The Margulles
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Courtesy the artist, Galerie Nagel
Draxler (Berlin), Galerie Krinzinger
(Vienna), and Galleria Continua (San
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(Vienna), and Galleria Continua (San
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Stockholm; FRAC Pays-de-la-Loire,
Carquefou; private collection
Courtesy the artist and Galleria
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Ghardaia, 2009
Series of photographs, 96 x 120 cm
Courtesy the artist
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Earth Architecture, 2009-2015
Lightbox, 128 x 159 x 19 cm
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Untitled (Ghardaia), 2009
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table and Xeroxes, dimensions
variable
Installation view, Kunsthal
Charlottenborg, 2010
Collection: Tate Modern, London
Courtesy Galerie Nagel Draxler
(Berlin)
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Untitled (Couscous), 2009
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Collection: Fonds régional d’art
contemporain Centre, Orléans
Courtesy the artist and Galerie
Nagel Draxler (Berlin)
Photo: Frangois Fernandez
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Private collection
Courtesy the artist and Galerie
Krinzinger (Vienna)
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Collection: Sharjah Art Foundation,
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Collection Société Générale,
Paris-La Défense; private collection
Courtesy the artist and Galerie
Nagel Draxler (Berlin)
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Water Kaaba, 2009

Video, color, sound, 7°31
Private collection

Courtesy the artist and Galerie
Krinzinger (Vienna)
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Kasbah, 2008
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leftovers of corrugated iron, metal,
and wood boards, TV antennas,
truck tires, wires, found materials,
dimensions variable
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2014
Private collection
Courtesy the artist and Galerie
Krinzinger (Vienna)
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Collection: Institute of
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Modern, London; private collection
Courtesy the artist and Galerie
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