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Figures

Ml pictures with the actors of Theater HORA between the chapters were taken

by Sandra Umathum in March 2014 in Zurich, (c) Sandra Umathum.

Fig. 10.1: Achim von Paczensky with Yvonne Griitzmacher, film still from Freak-

stars 3000 (Christoph Schlingensief, 2002).

Fig. 10.2: Werner Brecht, film still from Freakstars 3000 (Christoph Schlingen¬

sief, 2002).

Fig. 10.3: Kerstin GraSmann as Nana Mouskouri, film still from Freakstars 3000

(Christoph Schlingensief, 2002).

Fig. 11.1: Anonymous, Colibris Bearnais and Antonin, c. 1905, in: Riesen,

Zwerge, Schauobjekte: 80 alte Postkarten, ed. Robert Lebeck (Dortmund: Haren-

berg 1979), n.p.

Fig. 11.2: Anonymous, Nikolai Kobelkoff with his family, c. 1905, in: Riesen,

Zwerge, Schauobjekte: 80 alte Postkarten, ed. Robert Lebeck (Dortmund: Haren-

berg 1979), n.p

Fig. 11.3: Charles Eisenmann, Charles Tripp, c. 1885, in: Michael Mitchell, Mon¬

sters of the Gilded Age: The Photographs of Charles Eisenmann (Toronto: Gage

1979), p. 51.


