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Marcel Stodki, poster for the opening of the Cabaret
Voltaire, February 1916

“Lamiral cherche une maison a louer”, Cabaret Voltaire,
1916. Image courtesy of the International Dada Archive,
Special Collections, University of Iowa Libraries
Programme for the Soirée Hans Heusser, 1917

Programme for the last Zurich Dada soirée, 1919

Page C6 from the poem “La fievre du male” by Tristan
Tzara. Image courtesy of the Bibliothéque littéraire Jacques
Doucet, by kind permission of Christophe and Wally Tzara
The last page of Kurt Schwitters’ Ursonate. Image courtesy
of the International Dada Archive, Special Collections,
University of Iowa Libraries

From “In futurum” by Erwin Schulhoff

Tune of the “Chanson Dada”
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