


International Edition: Zurich

What life could be,
and the ambivalence of success

This International Edition: Zurich revisits and

continues The Swiss Issue: a field study on art

and market, which we made in 2008, the year of the

banking crisis. Then, it became clear that eternal

growth and the invisible hand were myths and not

laws of nature. Even Alan Greenspan admitted he

was wrong. Now, ten years later, we are revisiting

some people, topics, and places, and pick up a

question we asked then: What could life be, and

what can art contribute to it?

3 Recollection(s)

Delphine Chapuis Schmitz

19 I primarily write science fiction novels

and not by-laws for cooperatives

a talk with Hans Widmer aka P.M.

37 Instead of explaining art to a dead hare for

the thousandth time, I'd rather tell little Jacob

about the big wide world

a talk with Felix Stephan Huber

Time goes fast-and slow at the same time. In the

last ten years, some glaciers have changed more

than some people have. The bank secrecy changed

(a bit), the banknotes have changed, supermarket

opening hours changed, leisure and working hours

shifted, art initiatives turned into institutes

or closed down, museums turned into event halls,

schools into art educational multiplexes, facto¬

ries into Kunsthalles and cheap studios, cheap



studios into high-end apartments, and office

space...wel1, that's changed into pretty much eve-

rything.

49 From SQUAT to CO-OP

a sound walk with Angela Marzullo and Michael Hofer

62 The last free space in Zurich or "Alles ist Gut"

a talk with Marco Jacomella

79 Atelierhaus an der Wuhrstrasse

by Stefan Burger, Pietro Mattioli, Ernst Gisel, and Otto Miiller

85 Moving to the Hallenbau at Zollstrasse

an encounter with Soren Berner

89 How to live together

a note on books, by Nienke Terpsma

Our perspective has also shifted, and we wonder

what a meaningful and sustainable life with art

could be? To survive as singular artists, we

have to organise col 1ectively-this gets ever-more

clear. In the sci-fi novel bolo'bolo, blueprint

for all co-ops, the writer P.M. asks: How would

you really like to live? In what kind of society

would you feel most comfortable? What do you real¬

ly want to do? In Switzerland, we met people with

experience•and knowledge of experimenting with

other ways of doing-it-yourself, together, and on

an every-day level. We learnt about the very spe¬

cific infrastructures that support such proposals.

92 Occupy

a ready-made solution, by Elodie Pong
102 Drop out of art school

"Research meant trying new things"
an essay on the F+F School in Zurich around 1970

and artistic research today, by Michael Hiltbrunner



133 "Refuser de parvenir: idees et pratiques"

by CIRA collective

140 The value of project spaces

a talk with Andreas Marti

148 A plurality of voices: the correspondents

network

a talk with Claudia Jolles

155 Incomplete Guide for Unconditional Theatre

by Hayat Erdogan, Tine Milz, and Julia Reichert

164 Zurich loves art

a talk with Eva Wagner
176 Harm Lux, or a brief history of

the Rote Fabrik and the Shedhalle

by Rob Hamelijnck
180 The elevator strategy

by Arthur de Pury
184 "The many facets of Switzerland"

a talk with Manuela Pfrunder

187 Cafe Schmiede, an urban choreography

by Stefan Burger
223 Money turned out to be sticky

revisiting some ideas with Frank Hyde-Antwi
233 The story of the hands on the new banknotes

a talk with NORM

245 Cafe Schmiede, or frogs climbing up a tree

Stefan Burger's story

250 "Sacred Plants as Guides"

Terence McKenna's address to theJung Society of Claremont

We travelled to the furthest corner of Engadine

and the Jura; our base was Zurich. We spoke with

many people and collected and transcribed hours

of recordings. After an initial edit we invited

our interlocutors to join the editing process,

to adjust their voices.



271 Kulturfolger

a talk with Lisa Lee Benjamin

282 A contemporary swift in Tschlin

visiting Curdin Tones at SOMALGORS74

297 Practical intellectuals

a letter from Haus am Gern

298 It is good to be in Aarau

revisiting Wenzel Haller

309 Learning to live together

cooking with Jan van Oordt

314 Drawings for La Dependance

La Dependance for Fucking Good Art <->

Fucking Good Art for La Dependance
321 Lausanne—Geneva—Los Angeles

On Reverse location scouting

or walking through Jean-Luc Godard's Swiss films

by Boris Siemaszko and Melina Wilson

343 ZURICH ART SPACE GUIDE

by Anne-Laure Franchette, Andreas Marti,

and Patrizia Mazzei

347 Ticino Peaks: postcards from the south

by Marta Margnetti and Giacomo Galletti

351 Art map Jura and surroundings

{Stoffel by Micha Zweifel may pop up on various pages)

This book is an oral history about place, living

as an artist, being contemporaries, and sharing a

timeframe with specific problems and enchantments

Next to the conversations, photos, quotes, maps

and documents, there are art works and essays es¬

pecially made for this edition,.and-1ike a circus

ringmaster-we talk you from one bit to the next.

Most of the time. All together now!


