
The Thing about Museums

Objects and Experience, Representation
and Contestation

Essays in Honour of Professor

Susan M. Pearce

Edited by Sandra Dudley, Amy Jane
Barnes, Jennifer Binnie, Julia Petrov

and Jennifer Walklate

R Routledge
Taylor & Francis Group

LONDON AND NEW YORK



Contents

List of illustrations

List of contributors

Preface

1 Introduction: museums and things

SANDRA DUDLEY

PART I

Objects and their creation in the museum 13

Introduction 15

JENNIFER WALKLATE

2 Romancing the stones: earth science objects as

material culture 18

HANNAH-LEE CHALK

3 What do we know about what we know?

The museum 'register' as museum object 31

GEOFFREY N. SWINNEY

4 Emblematic museum objects of national

significance: in search of their multiple

meanings and values 47

MARLEN MOULIOU AND DESPINA KALESSOPOULOU

5 Musealisation processes in the realm of art

MARIA LUCIA DE NIEMEYER MATHEUS LOUREIRO

69



viii Contents

6 Photography - museum: on posing, imageness

and the punctum

KLAUS WEHXER

PART II

Visitors' engagements with museum objects

Introduction

JENNIFER BIXXIE

7 Things and theories: the unstable presence of

exhibited objects

CHRIS DORSETT

8 Inexperienced museum visitors and how they

negotiate contemporary art: a comparative study
of two visitor-driven visual art presentations

MARIJKE VAN EECKHAUT

9 Illuminating narratives: period rooms and

tableaux vivants

MICHAEL KATZBERG

10 Magic objects/modern objects: heroes' house

museums

LINDA YOUNG

11 'Do not touch': a discussion on the problems
of a limited sensory experience with objects in

a gallery or museum context

HELEN SAUXDERSOX

12 Living objects: a theory of museological objecthood
WING YAX VIVIAN TING

13 The poetic triangle of objects, people and writing
creatively: using museum collections to inspire
linguistic creativity and poetic understanding
XIKKI CLAYTON AND MARK GOODWIN



14 Location and intervention: visual practice enabling
a synchronic view of artefacts and sites

SHIRLEY CHUBB

PART III

The uses of objects in museum representations

Introduction

AMY JAXE BARNES

15 Spectacle and archive in two contemporary art

museums in Spain
ROGER SAXSI

16 Playing dress-up: inhabiting imagined spaces

through museum objects
JULIA PETROV

17 Material object and immaterial collector: is there
room for the collector-donor discourse in the
museal space?

CAROLINE BERGERON-

IS Exhibiting absence in the museum

HELEN REES LEAHY

19 Arctic 'relics': the construction of history, memory
and narratives at the National Maritime Museum
CLAIRE WARRIOR

PART IV

Objects and difficult subjects

Introduction

JULIA PETROV

20 Challenged pasts and the museum: the case of
Ghanaian kente

MALIKA KRAAMER



x Contents

21 Standardising difference: the materiality of ethnic

minorities in the museums of the People's Republic

of China

MARZIA VARUTTI

22 Displaying the Communist Other: perspectives

on the exhibition and interpretation of Communist

visual culture

AMY JANE BARNES

23 Reconsidering images: using the Farm Security

Administration photographs as objects in history

exhibitions

MEIGHEX S. KATZ

24 (Im)material practices in museums

ALICE SEMEDO

25 Heritage as pharmakon and the Muses as

deconstruction: problematising curative museologies
and heritage healing
BEVERLEY BUTLER

Afterword: a conversation with Sue Pearce

AMY JANE BARNES AND JENNIFER WALKLATE

Index



ILLUSTRATIONS

Figure 3.1 Cascade of inscriptions in the Royal Scottish Museum's

Department of Art and Ethnography. 41

Figure 4.1 Our model of analysis for emblematic museum objects;
a mind map of their various generic elements. 50

Figure 4.2 Iconic objects:
(a) The Classical bronze statue of Zeus/Poseidon, 460 bc.

(b) The Hellenistic bronze known as the Jockey, 140 bc.

(c) The Mycenaean gold 'Mask of Agamemnon'.
(d) The Mechanism of Antikythera, the first century bc. 51

Figure 4.3 A mind map summarising the epistemological discourse

on the statue of Zeus/Poseidon. 53

Figure 4.4 A mind map summarising the public discourse on the

statue of Zeus/Poseidon. 54

Figure 4.5 Visitors' mind maps:

(a) Mind map drawn in front of the statue of

Zeus/Poseidon.

(b) Mind map drawn in front of the Jockey.
(c) Mind map drawn in front of the 'Mask of

Agamemnon'.
(d) Mind map drawn in front of the Antikythera

Mechanism. 5g

Figures 6.1 Images from the Album Du Musee Du Boulaq credited to

and 6.2 Hippolyte Delie and Henri Bechard, published in 1872,
courtesy of the Wilson Centre for Photography. 80

Figure 6.3 The British Museum, March 2008. 81
Figure 6.4 Child Hiding behind Mask, also described as False Love.

Sculpture attributed to Bartolomeo Cavaceppi, 1799,
Collection T. Longstaffe-Gowan and T. Knox. 82

Figure 6.5 The British Museum, March 2008. 83
Figure 6.6 Museum fur Angewandte Kunst Frankfurt, August 2006. 87
Figure 6.7 Pompeii, August 2008.

Figures 6.8 The display of Admiral Nelson's coat.

and 6.9

90

91



xii Illustrations

Figure 7.1 The Wheelwright, Plate 1, Vol. 3, Encyclopedia, or

a Systematic Dictionary of the Sciences, Arts, and Crafts,

edited by Denis Diderot and Jean le Rond d'Alembert,

1751-72. 103

Figure 7.2 An Antiquary's Billiard Table (accession number:

2002.73.14). 105

Figure 7.3 John Lavell's studio, work in progress. Photograph by
Christina Kolaiti. 110

Figure 7.4 Tuesday Nesbitt's workshop at Hexham General

Hospital, Northumberland. 111

Figure 8.1 Berlinde De Bruyckere, Spreken, 1999, M HKA collection. 123

Figure 8.2 Michelangelo Pistoletto, Divisione e moltiplicaiione dello

specchio, 1978, M HKA collection. 124

Figure 8.3 Juan Munoz, Conversation Piece with a Stick, 1994. 125

Figure 8.4 Wim Delvoye, Betonmolen, 1993, M HKA collection. 125

Figure 8.5 Anish Kapoor, Untitled, 1991, M HKA collection. 126

Figure 9.1 (a) 'Declaration de la Grossesse'. (b) 'Le Souper fin',

Jean-Michel Moreau le Jeune. Monument du costume

physique et moral de la fin du dix-huitieme siecle ou tableaux de

la vie, ornes defigures dessinees et graveesIpar Moreau le jeune
et par d'autres celebres Artistes. 1789. Neuwied sur le Rhin. 136

Figure 10.1 The marble screen designed by Bramante in 1517-33,
set with sculpture and reliefs by several Renaissance

sculptors, to enclose the three brick and stone walls of

the Santa Casa. 145

Figure 10.2 The Memorial Building constructed to shelter the

reconstructed logs of the cabin in which Lincoln was

claimed to have been born in 1809. 146

Figure 10.3 The walls of the Santa Casa bear some patchy fresco

survivals; the room contains the 1921 replacement of

an older statue of the Virgin, her robe adorned with

jewellery - the traditional offering at this site. 147

Figure 10.4 The cabin reconstructed of logs which might have

housed Abraham Lincoln's birth in 1809 - now

enclosed in a Doric temple built in 1911. 148

Figure 10.5 The house built by Captain Cook's father in 1755,
sketched by George Cuit after the explorer's death.

Watercolour in the Gott Collection (Yorkshire views). 151

Figure 10.6 The truncated house with 'stable' and lean-to created to

cover the entrance door, now known as Cooks' Cottage
in Melbourne. 152

Figure 11.1 Author's sketch of the Berserker Lewis chess piece from

the National Museum of Scotland, 2009. 161

Figure 11.2 Part of the attic room of the Fisherman's Cottage at

the Scottish Fisheries Museum, Anstruther. 163



Illustrations xiii

Figure 11.3 Image from Symes et al. (2008) showing the array of

fruit and vegetables used as stimuli. 166

Figure 12.1 Polychrome vase with pomegranate and magpie, Qing
dynasty, c. eighteenth century, Bristol City Museum

collection. 178

Figure 13.1 Teeth and houses from the Leicestershire Open Museum

Resource Box collection. 193

Figure 14.1 Tanzania (detail), 1995. Commemorative plaque mounted

on section of mango tree, cut brass wire. 203

Figure 14.2 Tanzania & Ghana I, 1995. Mixed media, Brighton
Museum and Art Gallery. 203

Figure 14.3 The Sand-walk {2003). Down House, Kent. 205

Figure 14.4 Beagle Journey 02.10.1836/2003 #7 (2003). Glass lenses,

polypropylene and digital print, 255 x 260mm. 207

Figure 14.5 Thinking Path. Mixed media. Russell-Cotes Art Gallery and

Museum (2004). 209

Figure 17.1 The design of the exhibition Allfor Art! recreated the

collector's home, allowing the visitor to appreciate the

artworks as their owners did. 247

Figure 18.1 Giovanni Paolo Panini, Views of Ancient Rome (1757).

Metropolitan Museum of Art, New York. 252

Figure 18.2 David Teniers the Younger, Archduke Leopold's Gallery
(1651), Petworth House, The Egremont Collection. 252

Figure 18.3 Reproduction of Paolo Veronese's The Marriage at Cana

installed in the refectory of San Giorgio Maggiore,
Venice. Factum Arte. 257

Figure 19.1 Quillwork pouch, probably made by an unknown Metis

maker, AAA2626. 268

Figure 19.2 Explorers gallery, part of the 1999 Neptune Court

redevelopment. 272

Figure 19.3 Atlantic Worlds gallery, opened in November 2007. 273

Figure 20.1 Mama Sebeso II (left), Queen Mother, at the 1999

Agbamevorza, 'hand-woven or kente festival' in Agotime

(Ewe-speaking region), wearing a rayon kente, also called

adanudo (creative textile) with a design created by

Agotime weavers in the 1990s. 284

Figure 20.2 Nana Addai Yeboah, Kentehene, at the 1999 Kente

Festival in Bonwire (Asante region), in a rayon textile

woven with three pairs of heddles. 285

Figure 20.3 Nene Nuer Keteku III, paramount chief of the Agotime
Traditional Area (Ewe-speaking region), in a 'modern'

kente at the 1999 Agbamevorza, 'hand-woven textile or

kente festival'. 285

Figure 20.4 Adanudo (creative textile), textile decorated with figurative
motifs woven in the 1950s in Agotime (Ewe-speaking region). 286



xiv Illustrations

Figure 22.1 Dong Zhengyi. Our Commune's Fishpond (Gong sheyu tang).

June 1974. Chinese Poster Collection, University of

Westminster. 313

Figures 23.1 Dorothea Lange, Plantation owner. Mississippi Delta, near

and 23.2 Clarksdale, Mississippi (1936), original (L) and McLeish

crop (R). Library of Congress, Prints and Photographs

Division, FSA-OWI Collection, LC-USZ62-103367 DLC. 332

Figures 23.3 Five of the six images from Dorothea Lange's Migrant

(a-d) and Mother (1936) series concluding with the last and most

23.4 famous photograph. (NB: The first photograph of the

series was not included in the Library of Congress

file.) Library of Congress, Prints and Photographs

Division, FSA-OWI Collection, LC-USZ62-58355,

LC-USF34-9097-C, LC-USF34-9093-C, LC-USF34-9095,

LC-USF34-9058-C. 333

Figure 24.1 Museu da Luz. 344

Figure 24.2 Room 0 Mundo Rural Arcaico. 347

Figure 24.3 Sala da Memoria (Room of Memory). 348

Figure 24.4 Meeting spaces. 349

Figure 24.5 Sala da Luz. 351

Figure 25.1 Pharmakonic graffiti - medicine botde on the wall at the

Qalandia checkpoint. 365


