Joshua Decter
Art Is a Problem

Selected Criticism, Essaps,
Interviews, and Curatorial Projects
(1986—2012)



Table of Contents

Joshua Decter

Preface as FUIUTE ANIETTOP c....vovvoeeeereeseeeeeeseesoeeeessvesscessceseeess s 6
John Miller

TPTOQUCLION ..ot eee e areeseen 22
CHAPTER I

Institutional Critique® and its Discontents

Michael Asher, Unfitled .......vuevneeerrereeeeeeceeeeeeeeeeerereeeseeseeneen 36
Silvia Kolbowski, Enlarged from the Catalogue:

The United States 0f AMEVIC ..veeevvvvvererreesrereresereseosserereenseonsennes 42
The Museological Bind: Desire, Displaced..........cccoeerenn... 46
An Interview with Andrea Fraser....cooennercrceen v, 52
Decoding the MUSEUM ......covvviverierrerenriirensesnirenseeesesee s sensens 58
Daniel Buren, 0 THBGOIM c.c.cevueernenerrrneesiere s 68
Renée Green: Re-Mapping Narratives

of History and Identity ....ccoveereeeereieenree e iseesesscs e 72
The Context Has Always Been There ....vovreiuereieneeciereneane. 78
Museums, Identity, Race, Permissions,

and Other Institutional Questions:

Thelma Golden Talks with Joshua Decter .......vvnvvnriernnnn. 86
Stephen Prina, Dom-Hotel, Zimmer 101, Koln, 1994 ...vvocvennn.... 06
Unmistakably Art, Anything But Art:

Zobernig’s Subversive Doubt... e crrererieecvensieee e 100
CHAPTER 11

Aporia (Art as Politics, the Politics of Art)

Peter Halley (vis-d-vis Baudrillard) ....c.ocoeeivevecnicneecenennnen. 108
The Administration of Cultural Resistance .......ccoecrevennne. 114
Stupidity as Destiny: American Idiot Culture

a8 Radical CRIC ...t seiesasesssess 126
Liam Gillick, The State Itself Becomes a Super Whatnot............. 134
Superflex, Flooded McDoR@IA’s .....ovuvvereveecrrrneieranrnsrrennenes 138
Emily Jacit, @spaieh .....eoeeieereveeneecirseereeeseeesasee s 142
Yael Bartana: An Aesthetics of Restorative Justice

Deployed into the Space of Quotidian Injustice ......ccc...... 146

Art and Fictitious Capital....c.cocierninrorcvconeiseniecsessineenns 154



Alfredo Jaar, The Sound of Silence ........eoceueveecnninncinnniacnnne. 160

Sam Durant, Dead Labor Dap..........coevovceininniinccnisenienins 164
Jill Magid, A Reasonable Man 1 @ BOx .......ceeueivererernrinnnrennns 168
(The) Everywhereness (0f AIt) cc.vvcveeneeinnecninccccieicncienee 172
Harun Farocki, Images of War (at a Distance)..............cceu... 178

CHAPTER III

Everything Is Social (Platforms, Participations, Publics,
Constituencies, Networks, Spaces, Situations, Collaborations,
Cooperations, Conflicts, Interventions ... )

Mark Dion’s Critical Interface:

The Newspaper and Cultural Production .....ceecceevecreeene 184
Elastic Realities: Rirkrit Tiravanija,

Lincoln Tobier, Grennan & Sperandio ......cevevcicinenienennne 190
Prime Time: At the Nexus of Contemporary Art

and Mainstream TeleviSion ..., 196
event®@rockenschaub.com/inflect/social mappings/............ 202
The Practice of Cultural Renewal: Project Row Houses........... 212
Transitory Agencies and Situational Engagements:

The Artist as Public Interlocutor? ........omccennccnennne, 216
Rirkrit Tiravanija, Fear Eats the SOUL......cooeevcvneerrincreennnne 228
Paul Ramirez Jonas, The COMMONS ....uueeorvereeenserrseccrneesarinne. 232
CHAPTER IV

Convoluted Cities

On Krzysztof Wodiczko’s New York City Tableausx: Tompkins

Square, and the Context of New York’s East Village............. 238
The Fractious Hybrid State (of Things) ....cccvvevveeervervennnes 244
Mesa Vanguardism and SoHo Alterations........ocvueveveccivieens 252
CommuniCation CIty. ..o eeesescesseseesssasees 260
A Strangely New New York: From Viewing Platform

at WTC/Ground Zero to Prada Epicenter Store.................. 266
Marjetica Potr¢, Future Talk Now:

The Great Republic 0f New OTIeans ....e.eeeneeeeevesvonsererensensesennas 274

Michael Cataldi and Nils Norman, The Uniwersity of Trash....278

CHAPTER V
The (Un)De-definition of Art

Donald Judd (vis-a-vis Wollheim and Baudrillard).............. 284



Interview with General Idea, Conducted in

Los Angeles and New York, 1091 ....cccvcerioereireniennnireneennns 288
The Theatrics of Dissemination:

A General Idea Model ... 302
Andrea Zittel, PrOOIYPes ...ovuveivivoiresesernisesesiseeeeeseesesseenesan 308
Stephen Prina and Mike Kelley in Discussion

with Joshua DECter ..ot 312
The Dance Floor in the Gallery:

Piotr Uklanski’s Untitled (Dance Floor)..u...ereereerreeecrieernn 322
The Sailboat in the Museum: Jorge Pardo’s Untitled........... 326
Negotiating Convivial Dispersals .....cocoouveeenerecnieineernneen, 330
The Bonvicini Factor ..ot 336

CHAPTER VI
What Do We Want from Exhibitions?

The Desire for dOCUMENTA ...ccovvevevererrririreieessinieere s 346
Back to Babel: Project Unité, Firminy.....occveveeeeereerirenrennnn.s 350
On the Proliferation of Curatorial Programs,

Biennials, and Institutional Bureaucracies ......ocovuevveerenenen 358
Biennial in Your Brain: California Might

Not Be (There with 2012 (Post}POStSCHPEt .o vvereererersrarereenns 362

Art and the Cultural Contradictions of Urban

Regeneration, Social Justice, and Sustainability:

Transforma Projects and Prospect.t in

Post-Katrina New Orleans ........ccveveveinevencccninecencnsennenenes 370
(Questioning) Serbia: Frequently Asked Questions............ 386

CHAPTER VII
On the Curatorial Road

TEI[VISTONS].vvevvreeearneriirercrrnisss e anns
Dark Places: A Phantasmagoria of Stmultaneous,
Multiple, Looped Curatorial SCripts........oiviniivnevevsiiniecsennes 426

List Of THUSEFATIONS «vtreerereereereecirerecresenesairesesisssssssssisasssen 432
About the AUthOT .cocveeericccr s 436



432-433

p.6

Rirkrit Tiravanija, Unsitled (free), 1992

Installation view at 303 Gallery, New York

Courtesy of the artist and Gavin Brown’s enterprise

p.36
Michael Asher, Untitled, 1988. Installation dimensions variable
Courtesy of the artist and Artists Space

P42

Silvia Kolbowski, Enlarged from the Catalogue: The United States
of America, 1988 (view of plan element of the installation).
Courtesy of the artist

p. 46

Judith Barry, exhibition design as artist contribution to the
exhibition Damaged Goods: Desire and the Economy of the Object,
New Museum, New Yorl, June 21-August 10, 1986.
Courtesy of the artist

p- 52
Andrea Fraser, Museum Highlights: A Gallery Talk, 198¢. Performance,
Courtesy of the artist. Photo: Kelly & Massa Photography

p-58

Louise Lawler, Pollock and Tureen, Arranged by Mr. and Mrs. Burton
Tremaine, Connecticut, 1984. Silver dye bleach print. 28 % 39 in
(71.1 % 99.1 cm)

p- 67
Mark Dion and Jason Simon, Arsful History: A Restoration Comedy,
1987. Film, sound, color. Duration: 28 min. Courtesy of the artists

p. 68
Daniel Buren, To Trangform, situated works, John Weber Gallery,
New York, November-December 1991 (detail). © D.B.-ADAGP Paris

p-72
Renée Green, Import/Export Funk Qffice, 1992. Installation
Dimensions variable. Courtesy of the artist and Free Agen Media

p.78
Installation view (Renée Green, Julia Scher), Kontext Kunst,
Neue Galerie Graz, Kiinstlerhaus, Graz, 1993. Phoro: J. Koinegg

p-85

Julia Scher, Warning Sign, 1995. High gloss paint printed onto
bulletproof glass. Edition of 4. Production by Massimo De Carlo.
Photo: Julia Scher

p. 86
Fred Wilson, Guarded View, 1991. Installation view of Black Male:
R jons of Masculinity in Contemporary American Art, Whitney

p
Museum of American Art, New York, November 10, 1994-March 5,
1995. © Fred Wilson, courtesy of The Whitney Museum of
American Art. Photo: Geoffrey Clements

Glenn Ligon, Cocaine (Pimps), 1993. Oilstick, synthetic
polymer, and graphite on linen. 32 X 32 in. Collection of
The Whitney Museum of American Are; promised gift of Emily
Fisher Landau. Courtesy of the artist

p.96

Stephen Prina, Dom-Hotel, Zimmer 101, K8in, 1994,1994. Installation
view, American Fine Arts, Co., New York, October 22-November
19, 1994. Courtesy of the artist

p- 100
Heimo Zobernig, installation view, Wiener Secession, Vienna,
1995. Photo Archive Heimo Zobernig

p. 108

Peter Halley, Tuwo Cells with Circulating Conduit, 1986. Acrylic,
Day-Glo acrylic, and Roll-a-tex on canvas. 64 X 104 in.
Courtesy of Peter Halley Studio

p. 114
The Occupy Wall Street scene, Zuccotti Park in Lower
Manhattan, October 17, 2011. Photo: Joshua Decter

p. 126
The Ren & Stimpy Show, Nickelodeon Animation Studios

P-133
Beauvis and Butt-Head, MTV Networks (Viacom)

p- 134, 137

Liam Gillick, Tbe State itself Becomes a Super Whatnot, installation
view, Casey Kaplan, New York, 2008, installation view.

Photo: Cary Whittier

p.138
Superflex, Flooded McDonald’s, 2008, Video, color, sound.
Courtesy SUPERFLEX and Peter Blum Gallery, New York

p. 142
Emily Jacir, Lpdda Airport 2007-2009. Single-channel video
animation. Duration: § min. 21 sec, Photo: Jason Mandella

p- 145

Emily Jacir, stazione (Arsenale), 2009. Digital C-print on aluminum.
18 1/4 ¥ 23 3/4 in {46.4 % 60.3 cm). Courtesy of the artist and
Alexander and Bonin, New York

p. 146
Yael Bartana, Kings of the Hill, 2005. © MoMA PSx

p. 153
Yael Bartana, Trembling Time, 2001. © MoMA PSx

p- 154

A Jeff Koons balloon flower sculpture in front of the Spielbank
Berlin Casino on Marlene-Dietrich-Platz, Berlin, June 18, 2008.
Photo: Joshua Decter

p. 160

Alfredo Jaar, The Sound of Stlence, 2006. Installation view, Galerie
Lelong, New York, 2009. © Alfredo Jaar. Courtesy Galerie Lelong,
New York

p. 164

Sam Durant, Dead Labor Day, 2010. Installation view, Paula .
Cooper Gallery, New York, 2010. © Sam Durant. Courtesy Paula
Cooper Gallery, New York

p. 168

Jill Magid, A Reasonable Man in a Box, 2010. Installation view,
Whitney Museum of American Art, New York, 2010. Courtesy
of Sheldan C. Collins

p-172

Pawel Althamer, sciezka (pfad), 2007. Skulprur Projekte Miinseer,
2007. Courtesy the artist and neugerriemschneider, Berlin;
Foksal Gallery Foundation, Warsaw. Photo: Joshua Decter

p.178

Harun Farocki, Serious Games I Watson is Down (2010),

from Serious Games (I-IV), 2010. Video, color, sound.
Duration: 8 min. Courtesy of the artist and Greene Naftali,
New York



LIST OF ILLUSTRATIONS

p. 181

Harun Farocki, Serious Games III: Immersion (2009), from Serious
Games (I-IV), 2010, Video, color, sound. Duration: 20 min.
Courtesy of the artist and Greene Naftali, New York

p.184
Mark Dion, Project for the Belize Zoo (Collard Peccary), 1990.
Silkscreen enamel on aluminum. 30.5 % 5 em. Courtesy of the
artist and Tanya Bonkadar Gallery, New York

Mark Dion, Project for the Belize Zoo (Collard Peccary), 1990.
Silkscreen enamel on aluminum. 30,5 X 5 cm. Courtesy of the
artist andTanya Bonkadar Gallery, New York. Photo Bob Braine

p- 190

Lincoln "Tobier, Mini-AM, 1995. Mixed media and AM radio
transmission, Dimensions variable. Exhibition view, Gavin

Brown’s Enterprise, New York, 1995, Courtesy of the artist

p-195
Simon Grennan and Christopher Sperandio, Cartoon Hirs,
London: Institute of Contemporay Arts, 1996. 48 pages.
Courtesy of the artists

Simon Grennan and Christopher Sperandio, Cover of Dire,
Boston: Museum of Fine Arts, 1996. 24 pages. Courtesy of the
artists

p. 196
GALA Committee, Toral Proof, 1997. Computer altered image
on foam core. 25 X 29 in. Courtesy of the GALA Commirtee

p- 201

GALA Committee, Safey Sheets, 1997. Hand silk-screened ink
on cotton sheets. Dimensions variable, Courtesy of the GALA
Commictee

p. 202

Gerwald Rockenschaub, installation view, EA-Generali
Foundation, Vienna, 1991, Retractable dividing walls. Courtesy
of the artist and Galerie Mchdi Chouakri, Berlin.

Gerwald Rockenschaub, installation view, Galerie Mchdi
Chouakri, 1998, Two acrylic glass panels with red vision tape,
steel post. 202 % 311 % 311 em. Unique piece. Courtesy of the
artist and Galerie Mehdi Chouakri, Berlin

p.210

Gerwald Rockenschaub, Batkstage, Kunstverein in Hamburg, 1993.

Installation view. Wall, 6 stair units made of larchwood. 60 * 50 x
60 cm each. Courtesy of the artist and Georg Kargl Fine Arts,
Vienna

p.2u

Gerwald Rockenschaub, installation view, Villa Arson, Nice,
1992. Scaffolding, standard scaffolding elements. Courtesy
of the artist and Galerie Mehdi Chouakri, Berlin.

Gerwald Rockenschaub, installation view, Austrian
Pavilion, 45" Venice Biennale, 1993. Scaffolding: standard
shelf elements COSMETAL PE/80; width of scaffolding: 1 m;
maximum height of scaffolding: 4.46 m; height of railing 1 m.
Courtesy of the artist and Georg Kargl Fine Arts, Vienna

p.2r2
Project Row Houses, Houston, Texas. Courtesy of Rick Lowe

p.216

Javier Téllez, One Flew O-ver the Void (Bala Perdida), 2005. Event in
Tijuana at the Mexico/US border. Organized in collaboration
with patients of Center for Mental Health of Mexicali. Courtesy
of the artist, inSite_os, and Peter Kilchmann Galerie, Ziirich.
Phota: Danny Playami

p.227

Mins Wrange, The Good Kumor Project, 2006, Still from the film
about the project. Animation: Igor Isaksson. www.ombud.com.
Mins Wrange/OMBUD

p. 228

Rirkrit ‘Tiravanija, untitled 2011 (558 broome st, the future is chrome),

2011, Plywood, tempered glass, aluminum window frames,

glazed ceramic with palladium luster, 338 X 154 % 131 in.
Rirkrit Tiravanija, untitled 2011 (¢-sbirt, no t-shirg), 2011

Silkscreen t-shirt factory. 338 % 154 % 131 in.

p. 232

Paul Ramirez Jonas, The Commons, ao11. Cork, pushpins, notes
contributed by the public, Pinacoteca do Estado de Sio Paulo,
Brazil, June 14~-September 4, 2011, Courtesy of the artist and
Leo Koenig Inc.

p. 238
Krzyszrof Wodiczka, Nezw York City Tableaux: Tomphins Square,
198¢. Installation view, Exit Art, New York, 1990, © Krzysztof
Wodiczko. Courtesy Galerie Lelong, New York

p- 244

Soldiers from the National Guard cross the street near MOCA
Temporary Contemporary at Alameda Street on May 2, 1992,
From the LA Riots scries, 1992. Photo by Gary Leonard

p. 252

Peter Eisenman and Silvia Kotbowski, I.ike the difference between
Autumn/Winter ‘04/"95 and Spring/Summer 'y5, 1995, Installation
view, Comme des Garcons, Woaoster Street, New York May 19~
June 14, 1995. Courtesy of the architect and arrise

p- 260
Alfredo Jaar project near Antoni Gaudi’s La Sagrada Familia,
Barcelona, March 16, 2009. Photo: Joshua Decter

p.266

World ‘Trade Center Temporary Viewing Pladform, New York, 2001
David Rockwell, Rockwell Group; Kevin Kennon, Kevin Kennon
Architect; and Elizabeth Diller and Ricardo Scofidio, Diller
Scofidio 4 Renfro. Copyright Rockwell Group/Blandon Belushin

p-274

Marjetica Potré, New Orleans: Shorgun Howse with Ruimater-
Harvesting Tank, 2008 (photograph of source on left). Building
materials, energy, communications and water-supply infrastrue-
ture, Installation view, Future Tatk: The Great Republic of New
Orleans, Max Protetch Gallery, New York, 2008, Collection of Van
Abbemuscum, Eindhoven, Necherfands. Photo: Eli Ping Weinberg,
Source image photo: Marjetica Pourd

p.278

Michael Cataldi and Nils Norman, The University of Trash, 2009.
Installation view. Courtesy of SculprureCenter and the artists.
Photo: Jason Mandella

Michael Cataldi and Nils Norman, The Tompkins Square Park
Band Shell and JustSeeds Mural, 2009, Reeyeled plywoad
salvaged from construction barricades with mural. Installation
view, The Uniwersity of Trash, SculptureCenter, 2009, Courtesy
of SculptureCenter and the artists. Photo: Jason Mandella

p.284

Donald Judd, Paula Cooper Gallery, New York, October 4-
Navember 1, 1986 (installation view). Art © Judd Foundation.
Licensed by VAGA, New York, NY. Courtesy of Paula Cooper
Gallery, New York



434435

p. 288
Rodney Werden, Portrait of General Idea, 1974, Gelatin silver
print: 39.8 x 50.2 ¢m, Collection General Idea, Toronto/New York

p.302
General Idea, AIDS (poster project), San Francisco, 1988

p-308

Andrea Zittel, Prototype for A 1o Z Pit Bed, 1995. Wood, carpet,
foam. 18 X 96 X 144 in (45.7 % 243.8 X 365.8 cm). ARGH# ZA1995-
003. © Andrea Zittel. Courtesy of Andrea Rosen Gallery,

New York. Photo: Peter Muscato

p. 312

left: Mike Kelley (early 1990s)

righe: Stephen Prina (Sonic Dan, SO 36, Berlin 1996). Courtesy of
the artist and Friedrich Petzel Gallery, New York

p. 322
Piotr Uklanski, Unsitled (Dance Floor), 1996. Installation view,
Gavin Brown’s Enterprise, New York, October 1996

p. 326

Jorge Pardo, Untitled, 1997. 456 % 330 X 72 in

(1158.2 x 838.2 X 182.9 em). Inseallation view, Muscum of
Conteraporary Art, Chicago

p.330

left: Lincoln Tobier, Unpopular Subjective Fantastic, 1997. Mixed
media and FM radio transmission. Dimensions variable.
Exhibition view, C.C.A., Glasgow. Courtesy of the artist.

right: Lincoln Tobier, Unpapular Subjective Fantastic, 1997. Mixed
media and FM radio transmission. Dimensions variable. Strece
view with posters, Glasgow. Courtesy of che artist

p-336

Monica Bonvicini, H ing Out (an old arg) ), 1998.
Video color projection, sound, amplifier, 2 speakers. Duration:
18 min. 45 sec. Installation view, MORE IS MORE, Centre of
Contemporary Art Znaki Czasu in Torun, Torun, Poland.
Photo: Wojciech Olech

P 342
Monica Bonvicini, I Believe tn the Skin of Things as in that
of Women, 1999, Drywall pancels, aluminium studs, wood panels,
graphite. Approx. 7 m X 4 m X 2.5 m. Installation view, Monica
Bowvicini. Scream & Shake, Magasin, Grenoble, June 03-September
02, 2001, Photo: Monica Bonvicini

Monica Bonvicini, Wallfirckin', 1995/96, 30 min, b/w video,
monitor, wood panels, drywall panels, aluminum studs, bricks,
plaster, white paint, door. 250 ¥ 310 X 330 cm
Courtesy of the artist

D346
Photographs of the grounds of documenta XI1, Kassel,
June 2007, Photos: Joshua Decter

p-350

Clegg & Gutemann, The Oper Mustc Library, 1993. Instalation
comprised of a cabinet (approx. 250cm * r75em * 6ocm), five
photographs of the covers of the CDs (each photograph approx.
6ocm % 6ocm), and a small listening station with a tape recorder
with headphones. Project Unité, Firminy, Courtesy of the artists
and Galerie Christian Nagel, Cologne

p- 358

The second floor of Oscar Niemeyer’s Bienal pavilion, during
the 28th edition of the Sao Paulo Bienal, October 29, 2008.
Photo: Joshua Decter

p-362

Daniel Joseph Martinez, Call Me Ishmael: The Fully Enlightened
Earth Radiates Disaster Triumpbant, 2006. Mixed-media installation
with silicon over fiberglass skeleton and computer-controlled
pneumatics, Dimensions variable. Installation view, United
States Pavilion, Tenth Cairo Biennial, Cairo Muscum of Art.
Courtesy of the artist and Roberts & Tilton, Culver City

p.370
Remains of a house in the Lower Ninth Ward, New Orleans,
October 31, 2008. Photo: Joshua Decter

p- 386
Marko Peljhan, TERRITORY 1995 Evidence, 2006-2010.
Documents, sound reconstruction, transparencies. Dimensions
variable. Installation view, Serbia: Frequently Asked Questions, Aus-
trian Cultural Forum, New York, September 23, 2010~January 11,
2011 Courtesy of the artist. Photo: David Plakke

Marko Peljhan, TERRITORY 1995, 20062011, Installation,
Di sions variable. Installation view, Van Abl seum
Lindhoven (with the Territory 1995 archive), April 2-August 9,
2011, Collection Van Abbemuseum, purchased with the support of
Stichting Promotors. Courtesy of the artist, Photo: Miha Bratina

P-392
Dan’t Look Now, installation views, Thread Waxing Space, New
York, January 22-February 26, 1994. Photo: John Berens.

p-398
Screen, installation view, Friedrich Petzel Gallery, January 19—
February 24, 1996, Courtesy of Friedrich Petzel Gallery, New York

P 402
Cathode Rap Clinte #1, installation views, Apex Art, New York,
May 16-June 16, 1996. Photo courtesy of apexart, New York

P- 400, 413

a/driff, installation views, Center for Curatorial Studies, Bard
College, Annandale-on-Hudson, New York, October 20, 1996~
January s, 1997. Courtesy of the Center for Curatosial Studies,
Bard College. Photos: Joshua Decter

P 414
Transmute, installation view, Museum of Contemporary Art,
Chicago, August 21-November 7, 1999. Courtesy of the Museum
of Contemporary Art, Chicago, Photo: Joshua Decter.
Transmute, screen shot of “Virtual Curator” interactive
program, Museum of Contemporary Art, Chicago, August 21-
November 7, 199¢. Courtesy of the Museum of Contemporary
Art, Chicago

p-417

Transmute, installation view, Muscum of Contemporary Are,
Chicago, August 21-November 7, 1999. Courtesy of the Museum
of Contemporary Art, Chicago, Photo: Joshua Decter

p-418

Telefvisions], installation views, Kunsthalle Vienna, October 18,
2o1-January 6, 2012. Courtesy of the Kunsthalle Vienna.
Photos: Joshua Decter

- 426

Derk Places, installation views, Santa Monica Museum of Art,
January 21-April 22, 2006. Courtesy of the Santa Monica Museum
of Art. Photos: Joshua Decter



