ARDEN EARLY MODERN DRAMA

'TIS PITY SHE'S
A WHORE

John Ford

for Queen Henrietta’'s Men at the Cockpit
P

Edited by
SONIA MASSAI



CONTENTS

List of illustrations
General editors’ preface
Preface

Introduction

Reading incest historically
Reading *Tis Pity historically: setting and
contexts
Incest and the fallen city
Incest and the humoral body
Reading *Tis Pity intertextually: Ford, sources
and interpretation
‘Whore’ in *Tis Pity She’s a Whore
‘Pity’ in Tis Pity She’s a Whore
Indoors and outdoors: early performances and
afterlife
A chasm at the bottom of hell’: incest and
the implosion of theatrical space
Unfounding Parma: incest and the explosion
of theatrical space
Reaching out ‘to ages . . . yet unborn’: date of
composition, print and dramatic publication
The book of the play
The text of the play

Quarto paratext

vii

X
xi

xvi

26
29
37

42

52

66
69
72

88



Contents

"TIS PITY SHE’S A WHORE 95

Abbreviations and references 247
Abbreviations used in notes 247
Short titles for works by Ford 247
Works by and partly by Shakespeare 248
Short titles for other plays 248
Editions of "Tis Pity She’s a Whore collated 249
Other works cited 250

Index 263

viii



LIST OF
ILLUSTRATIONS

Ignazio Danti, Map of the Duchy of Parma and Piacenza,
¢. 1580 (Gallery of Maps, Vatican Museums; foto Musei
Vaticani)

Jacopo Tintoretto, The Rescue of the Body of St Mark from
Alexandria, 1562—6 (Venezia, Gallerie dell’Accademia. Su
concessione del Ministero per i Beni e le Attivitd Culturali)

Love’s Cruelty, anonymous Florentine engraving
(© The Trustees of the British Museum)

John Webb’s copy of Inigo Jones’s designs for a Jacobean
playhouse, possibly the Cockpit. HT 11 (Worcester
College negative 8) from Harris & Tait’s catalogue (with
thanks for the permission to reproduce to the Provost and
Fellows of Worcester College, Oxford; image supplied by
The Bodleian Library, University of Oxford)

John Webb’s copy of Inigo Jones’s designs for a Jacobean
playhouse, possibly the Cockpit. HT 12 (Worcester
College negative 9) from Harris & Tait’s catalogue (with
thanks for the permission to reproduce to the Provost and
Fellows of Worcester College, Oxford; image supplied by
The Bodleian Library, University of Oxford)

Soranzo (Tim Mclnnerny) and Annabella (Saskia
Reeves) (4.3) in David Leveaux’s 1991 RSC production
(photographer Stephen Vaughan)

Friar Bonaventure (Clive Merrison) and Annabella (Anna
Carteret) (3.6) in Roland Joffé’s 1972 National Theatre
touring production (images supplied by the National
Theatre Archive)

Stage design for Alan Ayckbourn’s 1988 National
Theatre production (photographer Philip Carter; by kind
permission of the National Theatre Archive)

15

27

46

46

49

50

53



Ilustrations

9  Stage design for Alan Ayckbourn’s 1988 National
Theatre production (photographer Philip Carter; by kind
permission of the National Theatre Archive)

10 Giovanni Contini, Interno del Teatro Farnese, the dramatic
backdrop of Luca Ronconi’s 2003 production (Galleria
Nazionale di Parma, Italy; su concessione del Ministero
peri Beni e le Attivitd Culturali — Galleria Nazionale di Parma)

11 Set of Luca Ronconi’s 2003 production at the Teatro
Farnese, Parma {photographer Marcello Norberth)

12 Set of Ivo van Hove’s 1991 production, with an imposing
vertical structure functioning as its centre-piece
(photographer Luc Peeters; with thanks to Toneelgroep
Amsterdam and Theater Instituut Nederland)

13 Use of multiple horizontal levels in the setting of Ivo van
Hove’s 1991 production (photographer Luc Peeters; with
thanks to Toneelgroep Amsterdam and Theater Instituut
Nederland)

14 Title-page of the 1633 Quarto (Q) (this item is
reproduced by permission of The Huntington Library,

53

56

57

61

62

San Marino, California) 68

15 Evidence of poor casting-off on I4" (this item is
reproduced by permission of The Huntington Library,

San Marino, California) 75

16 Evidence of poor casting-off on E4* (this item is
reproduced by permission of The Huntington Library,

San Marino, California) 76

Every effort has been made to contact copyright holders and the
publishers will be happy to include further acknowledgements at the
first available opportunity.



