
Abstract 
The New Vision for the New Architecture: Czechoslovakia 1918-1938 is the 
first presentation of the signifieant group of arehiteetural photographs made 
as a eollaboration between avant-garde arehiteets and photographers in the 
1920s and 1930s, Depieting key modern buildings as well as lesser-known 
work and organized aeeording to individual building type, these images eom-
munieate a vision that eontinues to inspire todav, The images also eonfirm 
Czechoslovakia's leading role in the modern movement in architecture and 
photography between the wars, 
Le Corbusier's definition of architecture as "the masterlv, correct, and magni-
fieent plav of masses brought together in light"highlights the role of pereep-
tion and representation of architecture in arehiteetural practice, These two 
eloselv interconnected issues implv the question "How is architecture media-
ted?"whieh is inereasingly important, if not central, in the present age of new 
media and the information revolution. In a broader historical context, it was 
the use of photography and photomechanical reproduetion that paved the 
wav for the current omnipresence of media and its role in both the reeeption 
and produetion of architecture, 
This book explores the signifieant bodv of arehiteetural photography produ-
ced in Czechoslovakia in the period of the 1920s and 1930s, In these import-
ant vears, both arehiteets and photographers saw themselves as partieipants 
in the ereation of a new world, pursuing beliefs in social and technological 
utopias, Practitioners in the two fields shared and stimulated each other's 
vision, fostering interplav that consisted of mutual influenees, parallels, and 
affinities, 
This relationship was highlv developed in Czechoslovakia where special eon-
ditions existed for the reeeption of the modern movement in both architecture 
and photography, The process of modernization as well as the ereation of na-
tion states and the rise of the middle class started later in Central Europe 
than in Western Europe, With its voung middle class, the new Czeehoslovak 
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State eagerly embraced modern ideas and reeognized in arehiteeture a power-
ful tool for expressing its goals and ideals, For this reason, Czechoslovakia 
beeame one of the eenters of the modern movement in arehiteeture in the 
1920s and 1930s, (From the introduetion) 
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